 MULTITRACK AUDIO PRODUCTION

Terry A. Setter (Phone Number  867-6615)

Email: tas@evergreen.edu

Syllabus

Summer 2014
PROGRAM MEETING TIMES (All are in Com. 110)

Tuesday: 10AM-12 PM: 1-4 PM
Wednesday: 10AM-1PM
Thursday: 10AM-12 PM: 1-4 PM

WEEKLY LECTURE TOPICS

WEEK 1.   Console Design and Operation, Signal Flow.  Pro Tools Basics.
WEEK 2.   Studio Construction, Theory of Sound, Acoustics.  More Pro Tools.
WEEK 3.   Microphone Design and Usage.  Proficiency Pre-Testing.

WEEK 4.   Overdubbing, Monitoring, and Mixing Basics.

WEEK 5,   Theory of Digital Recording, Intro to Signal Processing.

WEEK 6,   Presentation of First Mixes.  Basics of Compression.

WEEK 7,   RESEARCH WEEK – no class, just research and student recording sessions.
WEEK 8,   Presentation of “Drop In” assignments.  Loudspeakers.

WEEK 9,   Presentation of Student Oral Reports.

WEEK 10, Presentation of final mixes, Evaluations on Thursday
READING (to be read DURING the week indicated)  

Homework sheets will be provided with questions regarding the material covered in the reading.  All reading is in David Huber's Modern Recording Techniques, 8th Edition.  ISBN: 978-0-240-82157-3
WEEK 1:  Huber, Chapters 1, 3 and 14 (pp. 425 – 460).  

Lynda.com - Pro Tools 11 Essential Training.  Parts 1 and 2.
WEEK 2:  Huber, Chapters 2 and 4.  Through page 20 of the API 1608 Manual

 Lynda.com - Pro Tools 11 Essential Training.  Parts 3 and 4.
WEEK 3:  Huber, Chapter 14.  Complete the API 1608 Manual
WEEK 4:  Chapters 6 and 7. 
WEEK 5:  Chapter 15  

WEEK 6:  Chapter 21
WEEK 7: Chapters 8 and 17
WEEK 8:  Chapter 19

WEEK 9:  Chapter 20 and 22
RESEARCH

Students will be presenting research reports on topics of their choice.  The reports are to be twenty minutes in length, and will be presented during Week 9.  A separate handout will cover details.   

TECHNICAL ASSIGNMENTS

Due by Tuesday of Week 6 - First Multitrack Mix.  This assignment makes use of the “Classic Tracks” files that are stored in the MULTITRACK AUDIO PRODUCTION folder on the studio computers.  It is to be an ensemble mix of at least 7 instruments/vocalists.  Mix to stereo using reverberation, panning, and EQ.  Use the music files (song) of your choice, but choose one that will reveal musical aspects of your mixing abilities.  You can try to emulate the original mix, or go “new places” with it.
Due by Tuesday of Week 8 – The “Drop In” Assignment.  This assignment has you ADD a new track of audio to your favorite piece of pop music.  A handout will be given to you with more details.

Due by Tuesday of Week 10 - A Multitrack Mix from your own recorded tracks.  This one is to be a recording of at least four different instrumentalists and/or vocalists, using at least 8 bed tracks.  The mix must use reverberation, panning, EQ, and at least one dynamics processor.  It should demonstrate “what you are now capable of doing”!
BEST/WORST REPORTS

Once during the quarter, each student will present a "Best/Worst" report.  This is an oral presentation on one piece of music that the student thinks is among the "best" produced songs in the world, and another that is among the "worst".  The student fields questions a bout the music, then explains why they feel these pieces should be considered as members of these categories.  The faculty will present his own "Best/Worst" report as a guide to how they should be done.

RECORDING JOURNAL

All students must keep a recording journal.  This is required for credit and will be looked at by Terry in week 6 and at the end of the quarter.  It will be compiled “online” as a Wordpress Site, and it should contain detailed lecture, workshop, research report, and recording session photos and notes.

LAB PARTNERS

You will be working with a Lab Partner this quarter.  You must have at least one seminar or recording session per week with your partner.  These meetings are to be noted in your journals.  Additionally, your study partner will prove an invaluable asset in helping and encouraging you with your work.

                                                             NOTES:

